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53.

. %‘
-.j. S s X @artD R 1
51. &=, —ssg 9 T m@ u-em ¥ 2 | s Fanda, Chhoot and Laraj are types of
(A) . (B) Ll T (A) Ge_un_ak. (B) Taan
(C) e ) fﬁ%_’ ©) Aalaﬁ (D) Meend |
52, v Wi amﬁsﬁ s 3 | 5. ".Wilat was ‘Saam séﬁge'gt’ in the initial
i ? stage of Indian Musi‘c:'?
R tA) "”‘f Wﬂﬂ ::v.(A)"Mehlrg Sangeet . |
| - (B) =« Wﬂﬁ | _"(B)_ Deshi Saﬁéeet.
., (©) wa‘ (©) Gandharv

N

(D) None of the above

Zamzama, Murk1 and Gltkarl are the

" three types of whlch Gamak ?

54.

(A) Aandolit

(A) Timbre -

(C) Loudness

: (B)_, Kamplt o

(C) Sfurit (D) Plavit

Due to which’ characteristics of Naad

sound of different instruments: can, be

distinguished ? E
"®) Pitch . "

) (D) All of _thése .

P.T.O.
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55. *In North Indian music ‘Nirawal’ appéars

similar to which of the following ?

(A) Tappa

" (B).Bol Aalap

57. What is the purj;_ose. 6f ‘Katapayadi”

56.

- plan? "

" (C) Tarama

(D) Bhajan

Interval of how many Shrutis has been :
" told between Vadi and Samvadi ?
. (A) 8-1'i SM&S' |

/ - (® 912 Shrutis
© 9-13 Shrutis

" (D) 10-14 Shrutis

At a L R
—P t '

. (A) Method of makmg 72 Mela

.. (B) Method pf‘makin‘g 32 Thaats
" (C) Method of making 10 Thasts °

(Dj Meth_od’ of figuripg out _Mela

number

.#

B
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59.

60.
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® ¥ w6

(©) q TR
® %

(3)5/24/2024/A -

58.

59.

60.

Tn which Layakari 7 Matras coincide in

4 Matras ?

(A) Kuaad

(B) Thah

(C) Biaad

" (D) Aad

What is synonym for Vadya Vrinda in

' Bharat’s period ?

(A) Toorya
(B) Kutap

(C) Naubat

- (D) None of the above

Which Granthkar has related ‘Ras’ with

Shruti Jatis ? | |
(A) Pt. Ahobal
(By Pt. Matang

(C) Pt. Sharangdev

. (D). Pt. Bhatkhande

P.T.O.
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61.

62.

63.

Which of the following folk artists was

awarded ‘Padma-Vibhushan’ ?

(A) Hemu Gadhvi

(B) Malini Awasthi

(C) Teejan Bai |

(D) Hansraj Hans

‘Gangaur’ folk festival .is related to union
of which deities ? - L
tA) Radha-Krishna

(B) Ram-Sita

(C) Vishnu-Laxmi

(D) Shiv-Parvati

‘Chhakar’ folk music is related to which

of the following States ?
(A) Sikkim
(B) Arunachal Pradesh

© KasMr

(D) Chhattisgarh
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64.

65.

Which of the following is a ‘percussion’
instrument ?
(A) Kamaicha (B) Nafiri

" (C) Chang (D) Shrung

Which of the following options is a
‘Raga’ as well as a ‘singing style"too 7
(A) Soratha (B) Piloo

(C) Mand . (D) Garba

)66; Which of the following statements is

.-'false? ‘

(A) Infolk music, the language is set to
simple and beaufiful music. |

(B) Fo_lk music is normally related to '
daily life of the human being,

(C) ‘No particular note ..I;as more
importan;e in folk music.

(D) Folk music comprises of jT:omplex

and omamental language.

P.T.O.
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67. In which folk song form did ‘Bharatendu

68."

69. -

70.

Harishchandra’ do the reforms ?

(A) Chaiti (B) Sohar

(C) Kajari (D) Bhatiyali
‘Aalha’, ‘Basdeva’, ‘Kathi’, ‘Dhola Maru

Gatha’, Sarman Gatha’ etc. folk music

" forms being to which state ?

(A) Chhattisgath

(B) Uttar Pradesh
(C) Madhya Pradesh

_ (D) Rajasthan

Which of the following options is a

“‘Sect’ as well as ‘Folk Song’ style too ?

(A) Baul
®) Bhavaiya
(C) Rasiya
(D) Barua

Which of the following state are the folk
styles ‘Fugdi’ and ‘Jimma’ related to ?

(A) Maharashtra
(B) Chhattisgarh
(C) Madhya Pradesh

(D) Karnataka




71.

]

x
" e wae dfed wene ® RH
1" R few fogm 3 @R 2

"(A)a?r%'

72,

73.

(3)5/24/2024/A

®) i
(C)Evaivﬁg
(D) Hivg IHwar

SR @ W TR A" R
B, '

@) i

B) ﬁﬂ.‘m

© W

D) TI=

quRER % fagr @ H::NIH frm.
fr 2 | -

@) s @

®) 4 T W

©)

(D) T

71.

T2,

73. ..

“Aesthetics is only a view of fine arts.” '

Which scholar gave this definition ?

(A) Croche

(B)_-' Hegel

(C) Hunter Mead

(D) Harold Osborne

'Which is the fixed feeling of Shringar

Rasa ? .

(A) Nirveda

- (B) Vismaya

(C) Rati

(D) Jugupsa

Who immq‘uc'ed: the principle of
gel'leralisation (S.éidl-la.ranik'ara_n). ?

(A) Abhine;v Gupta

(B) Pt'. Raj Jagannath

(C) Bhattanayak

. (D) Bhamah

P.T.O.
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74.

75.

76.

According to Natyashastra, Shrinagar

Rasa is related to which God ?
(A) Yama (B) Brahma

(C) Vishnu (D) Shiva

Mol w1 et s "
Who presented‘this interpretation of the
world ‘Bhaav’ ?
(A) Abhinav Gupta
(B) Ahobal
(C) Bharat
(D) Sharangdev
Who used the word ‘Aesthetic’ first
time ? |
(A) Croche

i
(B) Alexander Baumgarten
((£) Hegel

(D) Ruskin
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77.

78.

79.

80.

"How lﬁany arts have been mentioned by

Vatsyayana ?
(A)- 16 ®B) 21
© 14 (D) 64

What is the meaning of Vibhava
according to Bharata ?

(A) Rasa (B) Karan

(C) Cheshta (D) Vichar

Which Indian scholar first considered the

necessity of Rasa in poetry ?

(A) Vamana

_ (B) Dandi

(C) Vishvanath .
(D) Bharat

“Art imitates nature.” Who gave this

statement ?

(A) Plato (B) Croche |

(C) Aristotle (D) Hegel

P.T.O.
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- 81. ' Discovery of new theories will come

~

under which variefy of research 7

(A) Fundamental research

' (B) Applied research

. (C) Descriptive rescarch

82,

synopsis ?

(D) Experimental research
What . is not relevant ir} context - of

(A) . Sync_;psis' contains--basi,c' elements of
research plan._.
(B) Synp;isis 1focuses the resgarchcr .
* towards gompieﬁOn of research,
(C) It is unnecessary to- review the

. literature on related research.

" (D) Indication of the design'to be used

. to collect and analyse the data.
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85.
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(C) Pfsm v

(D) W
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83.

84.

85.

11

" (B) i300ks

'(B) Autobiography

) Synopsis.

'Which is the method of collecting
- information from primary source.?

~ (A) Observation

(é)_ Journals

(@) CD

Which is not 4 vatiety of questionnaire ?

(A) Fixed Questions

(B) Open Questions '

- (C) Mixed Questions

(D) Interviews

Which of the following will n@t be useful

for collépting data for- the historical

research ? .

(A) Books

(C) Documents . . - [
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(i) Tg IR BN
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(A) (@), (i), (i)

(B) (@, (i), i)

(C) (i), (i), (iv)

.(D) (®), (i), (iv)

i i A v s i

WS W g 8 ?

®F

(D) W

(A) e
(€) wir=m

86. For research in music, how an authentic

87.

(i)

information can be .obtained from -
intemet ?

() Research engine
(ii) By paying fee for academic research
on internet

Through vi?rual libraries

(iv) From any web site wi:tether that

| does not have information on any
aspect of music.
Codes :
(A) (@, (D), iv)
B) @, (i), (iiD)
€ (ii), (iii), (iv)
® @, @), @)
In which part of India maximt-1m musical
pillars are available ?
(A) South (B) East

(C) West

(D) North
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(D) wfem # wefom wu-gda <0
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89,

90.

13.

‘88. While writing research and report, what

is not included in the conclusion ?
(A) Clarity on the sequence of decisions
(B) Information of books

(C) Underlining achievements and

limitations
(D) Potential research avenues in future

Which of the following does not préserve

music ?

(A) Gramophone records

" (B) Cassette tapes

'(C) Encyclopedia

(D) C.D. |

Ajanta caves paintings are regarded as

pioneers in which ?

(A) Fresco

(B) Rag-mala-Paintings

(C) Musical Pillar
(D) Manuscripts -

P.T.O..
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1%

X

. W 1Y (Part II)
91. U WEvS S % IWR URl ® FEw | 91. What is the number of ‘Thaats’ according
ft ¥ 2 | to Pt, Bhatkhande ?
A) 10 B) 72 (A) 10 (B) 72
(C) 40 ‘(D) 20 (C) 40 D) 20
92. ‘TemWrA’ B SER Weaw WA # gfrf | 92- How many counts of Shrutis are |
' < e fod $ 2 'th.ere’ in Madhyam Gram according to
- ' “Natyashastra’ ?
(A) 18 B) 24 @ 18 ® 2
| © 38 (D) 22 C) 28 | O 22
93, UM TRE T § AT W@ T T | 93, Which term is used for the Ragas which-
| MYEEY S W T W F wed are sung/played from twelve O’clock at
¥ 2 | | night to twelve O’Clock in the day ?
(A) T VR W (A) Paramela Praveshak Raag
® wEhEr W ®) Poorvanéa;vadi Raag
(C) TR T (C) Uttarangavadi Raag
D) GiuwER W | (D) Sandhi Prakash Raag
94, w1 F 3 W& wiww & fa Fort | 94, How many ‘Geetiyan’ were used for
Tl &1 wEm e @ ? RaagVa:gikaranb)ir‘Ma;tangMuni’?'
A) 5 @) 9 (A) 5 ®) 9
© 6 ™ 7 © 6 D) 7
' 14 |
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(@) wem

- (B) T

() bb

g2
A) 7 B) 5

© 6 (D) 8
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(C) BaFgt
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(A) b

B) o

O =
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95.

96.

97.

How many Murchanas are there in one

‘Gl'anla,? . ’
@) 7 ®) 5
© 6 O 8

Which Raag from Carnatic music is
resembling with the Raga Bilawal from

northern Indian music ?

~ (A) Mohanam

B) Kharaharapriy; -

(C) Hansanandi

(b) J Dheer Shankarabharan

Ih western notation system the pure fonh
(;f Swaras sign is : |

(A) b

® o

(C) bb

(D) ==

P.T.O.
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©) %

16

98.

99.

" 100.

There are three main components in
Carnatic Taal system. Their names

are .

(A) Tistra, Khand, Sankirna

(B) Tati Bhed, Gati Bhed, Laghu Bhed
(C) Rupak, Jatt, Trivat

(D) Sam, Tali, Khali

In the es;tablishmcnt of the Shuddha
Swaras based on modern Shrﬁti system
_‘Sa,'Re, Ga, Ma, Pa, Dha, ﬁi’ is based
on which places ?

(A) 1,5, 8, 10, 14, 18, 2A1

(B) 4,3,2,4, 4., 3,2

(€ 4,2,2,4,4,2,2

D) 4, 3,2, 10, 14, 18

What is called ‘Ded Gun’ in special

meaning in different Layakaries ?
(A) Aad (B) Chaugun

(C) Kuaad (D). Biaad
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101.

102.

| 103.

104.

The third chapter of ‘Sangéet Ramak;:r’
treatise is called :

(A) Taladhyaya

(B) PMyaya

© SWargatadhyaya

(D) Ragvivekadhyaya

The a.uthof of ‘Bharat Bhashyam’-text is :
(A) Acharya Bharat

(B) Parshvadev |

(C) Dattil

(D) Nanyadev

How many t?rpcs of Marg Taal are ﬁwre ?
ws  ®4

© 7 R

How many types of “Aali Prabandha’ are

there ?
(A) 32 (B) 24
© 20 (D) 36

P.T.O.
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10S. Flat Nishad (Ni) note on Hindustani

106.

107.

music system is called in Karnataka

music system :

(A) Shuadha Dhaivat

(B) Kakli Nishad

(C) Chatuh Shruti Dhaivat

(D) Kaishik Nishad

The classical analysis of ‘Shrutt’ found

first time in which text ?

" (A) Natyashastra

(B) Saraswati Hridayalankar
(C) Sangeetopnishatsaroddhar

(D) None of the above

What is described in the 32nd chapter of

Natyashastra ?

(A) Geeti
(B) Gram, Moorchhana, Shruti

(C) Percussion instruments

| (D) Dhruvas



108.

109.

110.

]

X

T’ TR TR ? ?~

(&)

®) if

(C)

© T

‘g8 it @ v % :

(A) TN, SiEEIRCR, R
®) w%ﬁ g

© TN, =, g

(D) m; 'mﬂ; W

-‘Wﬁ'wmmﬁqﬁ

fiemar B ?

(&) ST
(B) Wi WEER
(© Wi g

(D) §id

(3)5/24/2024/A
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108.

109.

110.

‘Sama’ is a kind of : _
(A) Yati |

(B) Geeti

© Jaﬁ

(D) Moorchhana

The Prabandhas of ‘Sud Varg’ are :
(A) Ella, Ankcharini, Kalhans
(B) Ella, Dhenki, Jhombad

(C) Ella, Lambh, Dhwanikuttani

- (D) Ella, Dhollari, Jhampat

The “La'ghppurfvika Veena’ is mentionesl
in which treatise ? |
(A) Ja‘balopanighad

(B) Sangeet Samaysaar

© S‘angeet Chudamani

(D) Sangeet Raj

P.T.O.



111.

112.

113.

- 114,

(31S/24/2024/A

(A) T

"

X

Y&y W feat iy & ?
(A) 03 (B) 04
©) 05 (D) 06

!

T M et w oW FHE R @
22

(A) @ HiE

(B) g™ i

©) vt gk

(D) UL wi

frafafas & € =@ w6y w0 o
22

(B) WeYH

© ™ D) ®R
frafofed e el § A P few
R
(A)WAWHAWAW'
B) T > YR o T > =

C€) WY > YR —» & —» T

D) gt - WY > & > ¥R
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111.

112.

113.

114.

How many Jatees of Prabandha are
there ?

(B) 04
(D) 06

(A) 03
(© 05
Dadara Singing style is related to which
genre ?7

(A) Folk music

(B) Light music

(C) Classical music

(D) Semi-classical music

Which of the following is not ‘Anga’ of

Prabandha ?

(B) Melapak

(D) Swar

(A) Taal

(C) Ten

Which of the following singing styles is "

in the correct order of development ?

(A) Dhrupad —» Prabandha — Khayal
— Thumari

(B) Prabandha — Dhrupad — Thumari
— Khayal

(C) Prabandha — Dhrupad — Khayal
— Thumari

(D) Thumari —» Prabandha — Khayal
— Dhrupad
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ot

"n
-

ki

115. E‘F{.W ¥ gm & fau s, 9w

W B § 2

(A) Tl
(B) T

(©) T

(D) wErEs

11.6.§qﬂﬂmﬁ‘aﬂqamq§‘n@'m

s it favwar € 2 |
(A) W 30

®) T

(C) WOl &

(D) SR A ¥ *E =&

117, Freifefen § ¥ R S e @2

(A) TU-faear
(B) ¥R-9H
(C) -

(D) Tt -

(3)S/24/2024/A
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113.

116.

Which instrument is wused for

accompaniment in Dhrupad singing ?

(A) Tabla

(B) Dholak
(C) Mridangam

(D) Pakhawaj

‘Softness and Sweetness’ is the speciality

of 'whichr Anga of Thumari singing ?

- (A) Punjabi Anga

(B) Purbi Anga

(C) Pachhai Anga

117.

(D) None of the above

Which of the following pairs is different ?
(A) Tarana-Tillana

3B) Dhrqpad—Padam

(C) Aalap-Raagam

) Tappa-Jawali

P.T.O.
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j .

118. fow 7w fawr 1 ‘wewed’ @ *wd | 118. Which singing style is also called

g2 ' ‘Swaravart’ ?_

(A) &I - (A) Khayal

(B) Fﬂqﬂ‘fﬁr . (B) Swarmalika
(©) Fre | | | (C) Trivat

D) &9 A | (D) Lakshan Geet

119. 57 T ¥ w9l W ol ‘' FFRN | 119, Which “Gat is played in Druta Laya 2

27
(A) Maseetkhani Gat

(A) TETaErt ™

(B) Firozkhani Gat
B) fEieEr ™
(©) wrEr T : (C) Razakhani Gat
(D) TEEFT T - B © (D) Zafarkhani Gat

120. ‘TSI’ 1 Yo% GRR W Hel SWT € : | 120. Each line of ‘Ghazal’ is called :

(A) waen ; (A) Matla
® fe | B) Misra
(©) v | (C) Magta
O *® | - .(D) Sher

(3)S/24/2024/A o 22



(C) 4. IR e fde

(D) <. @ =T

122. frfafan § @ Sa 9@ W 9 &
ot § o & ?
wws (@)

(C) R, (D) =i
123.@@3@%@@%%‘?
(A) foem B) =t

© W . (D) K

124, e e fRR @ g ¥ 2
(A) F R @) ow ¥
©) @ R/ Oy W R ¥

(3)S/24/2024/A -
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121.

Who is the writer of the book ‘Bhartiya "

Sangeet Vadya® ?

122.

123.

124.

(A) Dr. Premlata Sharm'a
(B) Dr. Laxmi Narayana Garg

(C) Pt. Thakur Jaidev Singh

(D) Dr. Lal Mani Mishra

Which of the following comes under the
catégory of string instruments ? |
(A) Jhanjh  (B) Isrg

(C) Nag Swaram (D) Mardal

With what is the Sarod instrument
played ? |

(A) Mizrab (B) Bow

| (C) Java (D) Stone

What is ‘Murclfang’ instrument mage
of ? |

(A) From Bronze (B) From Bre;ss' "
(C) From Copper (D) " From Iron

P.T.O.
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125, ‘< @’ ¥ weRel w1 94 fRg wmex | 125. In the ‘Chang Instrument’ with the skin

w WA ¥ G W € ? of ‘which animal the wooden ring is

covered ?

(A) I * @A A . .

| | (A) From the skin of a lion
®) 4 = = | (B) From the skin of a sheep
(€) 570 =t @ | (C) From the skin of a goat
D) d8 =t @ A (D) From the skin of a buffalo

126. fr=fafea § © w9 o= <feor argig | 126, Which of the following is South Indian

g T ? : ' Instrument ?
(A) wRf B) w2 (A) Sarangi (B) Ghatam
(C) wEEs (D) VavieeEn (C) Pakhawaj (D) Rawanhattha

127. frafafer ¥ ¥ ®F@ < 9RG w1 | 127, Which of the following is the Auspicious

Wi @ ¥ 2 | '  Instrument of South India ?
(A 9= ' | (A) Dhol |
| (B) &It | . (B) Khanjiri
- (© W | : (©) Gl.latam

(D) TWRET (D) Nag Swaram

(3)5/24/2024/A 24
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T2
_(Aj 4 @®) 5
© 3 D) 6

130, ‘sREre’ 9@ Fefafes & & fea

(A) ¥ 9@
@) gw T
©€) T @

(D) ¥ =

(3)5/24/2024/A
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129.

130.

128. How many main wires are used in

Dilruba Instrument ?

(A) 4 ® 5

© 3 . D) 6

On the basis of which instrument the

Swar Mandal was created ?

(A) Santoor

(B) Chitra Veena
© ‘Brahma Veena
(D) Mattkokila Veena |

The ‘Clarionet’ instruments fﬁlls under
which of the following categories of the

instruments ?

(A) String Instrument

(B) Wind Instrument

(C) Drum (Ghan) Instrument

(D) Percussion Instrument

P.T.O.
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131, 'TVg. 71’ fH9 E®R #1 SEW | 131. ‘Pranava Rang’ is pen name of which -

o ¥ o " Vaggeykar ?
(A) 4 fems NE— o (A) Pt. Vinayak Rao Patwardhan
(B) 4 FAR Wi (Bj Pt. Kumar Gandhatva
© < sieR T g | | (cj Pt. Omkarnath Thakur
@) ¥ fey e v |- (@) Pt. Vishnu Digamber Paluskar
132, sl 2 Tew: F @ W T | 132, Annapuma Devi was an artist of which | -_ y
off ? : : | . instrument mainly ?
@ |WRW. @B |WTR (A) Sur Singar  (B) Sur Bahar
(é) W IR (D) W , (C) Tar Shahnai (D) Sarod

133. <faons gt &1 foame fe9 wAles | 133, Which Kamataka musician is considered

N T to be grandfather of South Indian
. | music ?
A) @ wrEefd - | . | .
' (A) P. Sambamurthy
- (B) [T W
' (B) Purandar Das
(C) vam et
(C) Shyama Shastri
(D) 7Y @it <R

(D) Muttu Swami Dixitar

(3)5/24/2024/A . 26




- 134.

. wifieeR 3 Few e 2

135.

-'-@)ma@'mﬁwﬁ

136.

- (C) fafwm <&t

(3)5/24/2024/A

(C) W& wEd @

‘(D) . TE. Gegene

b

k7

g 1975 § mftwr § mafsa ‘Festival

of India’ ® aE-gR H Hwed fRw

(&) . MR

®

(C) TeF e

(D) eI W

i waf orEe @ ‘vEm d
fpu foamares 3 faarast fem € 2
(&) 9. Wit

(B) 4. T 0§

ﬁwﬁf@aﬁéﬁqwm‘r‘m
@'} owiEd fEw T E 2 |
(A) 6 a'ﬁaamwg

(B) TR W& oW ot o

- 27

134.

135.

136.

Which musician conducted orchestra in
‘Festival of India’ orgémised in America“
in the ).(ear 1975 ?

(A) Pt. Ravishankar

(B) Mozart

(C) Zubin Mehta

(D) Pannalal Ghosh

Which Sitar player played Sitar in Hindi

film “Anarkali’ and ‘Shabab’ ?

. (A) Pt. Ravishankar

(B) Pt. Nayan Ghosh -

(C) Ustad Inayat Khan
. !

(D) Ustad Abdul Halim Jafar Khan

Which.-of the following artists has been

awarded with ‘Bharat Ratna’ ?

(A) Pt. Balwant Ray Bhatt

(B) Ustad Bade Ghulam Ali Khan

(C) Girija Devi

(D) M. S Subbulaxmi

P.T.O.



137.

138.

139.

"

x

fFr R o guias T SWR
g HH @ & fumr wer
3 .

(A) SHR wR @

(B) WX wfm ©f

(C) SWR 3Fa @
(D) WK IWE @l
Y fR iyd ¥ frafafen ¥ ¥ fag
W R G R R ?

(A) R at (B) wEed

(C) wiet Wt (D) AW

o A YR [ Weww] w W

frg w1 ¥ o wel gem on ?

T (A) 1921 § wER AR, FRORR

(B) 1901 ® o=t W, auwE ®
(é) 1921 ¥ o/t W, SRR H

(D) 1901 ¥ w&ER <R, aRoEd §

(3)5/24/2024/A
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137,

138.

139.

Khan was :

The father and Guru of famous Vocalist ‘

of Kirana Gharana Ustad Abdul Kareem
(A) Ustad Kale Khan

(B) Ustad Hashim Khan

(C) Ustad Inayat Khan

(D) Ustad Bahram Khan

Which the following Ragas is created by

Pt, Kumar Gandharva ?
(A) Abhiri Todi (B) Parmeshwari

(C) Saheli Todi (D) Natmanjari

When and where was Pt. Samta Prasad.
[Gudai Maharaj] born ? .

(A) In 1921 at Kabir Chc;m;a, Varanasi
(B) In 1901 at Assi Ghat, Varanasi

(C) In 1921‘ at Assi Ghat, Varanasi

(D) In 1901 at Kabir Choura, Varanqéi |
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140, Tl T ¥ R g’ w W

.ﬁﬁmmaﬁvﬁsﬁﬁmﬁrﬁ-

fenr wmr ® 2.

(A) W S — 49 HRm

B) ©. el — Sl fEaE w9

'-(C)Wm~mawﬁ

-(D)ﬁ.m—ﬁ.mm

141.

142.

(3)5/24/2024/A

Wﬁﬁv‘ﬂﬂﬂﬁﬁ@lﬁmﬁ.
Ioofy A T R 2
(A) TSGR (B) R

(C) @R (D) SR

FEw Wi we Shed fed WE
¥ srifm e W & 2
(A)ﬁmﬁ'{‘

(B) IR

(C) TR

O) frwR

142.
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140.

141.

The performance of which famous

vocalist duo is named ‘Jasrangi

_.Jugaibandi’ in classical vocal ?

(A) Pt. Jasraj — Pt. Maniram
(B) Dr. Prabhakar — Dr. Diwakar
. Kashyap

(C) Ustad Nazakat — Salamat Ali

(D) Pt. Ramakant — Pt. Umakant

Gundecha

From which Bani of Dhrupad, Khyal
style orginated ?
(A) Gobarhar . (B) Nauhar

(C) Khandhar (D) Dagur

In 'which mo'nﬁl Harballabh Sangeet
Sammelan is organised every year ? -
(A) September

(B). October

" (C) November -

(D) December .

P.T.O.
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143.-ﬁwrg$r1ﬂ@ﬁ:m wﬂa’% g .
'wﬁﬁm%.?
. (A) iemRm ' (_B)»:ﬁv—;'ﬁ

- (©) fREm (D) ST

144, T S A afew ‘weE AR R

@ =R @) Rt

(©) frum - (D) R

145.@3@35@%#&&%%
mm—mﬁm'?- '
O ® ¥
(0)3'1"3" "(13)31_“!?'T

X

146. R = ﬁﬁﬁ W‘q‘-‘mﬂ’l ol o
(A) s TR
(B) TER W&
© T R
D) s et

(3)5/24/2024/A

143. Gokhale Gharana of Maharastra is a sub- ’

branch of which music Gharana ?
(A) Pafiala - . (B) Delhi

(O) Kirana . (D) Benaras.

. 144. The popular Bandish of Rag Jog ‘Sajan .

More Ghar Aaye’ is associated with

which Gharana ?

(A) Jaipur (B) Delhi

(C) Kirana (D) Agra

. 145. W_lﬁch singing style was promotcd and

_ ‘popularised by Nawab Wajid Ali Shah-?

" (B) Chaity

©) Kajeri

‘(A) Thumari
. (©) Hori |
\'14'6. Who was the first person to introdu;:e
. play back singing in Ipdiaﬁ Cinema: ?
@ 'Khemqhax;&ra' Prakash
B) Ramchaﬁdra Boral
(C) Mushtaq Hussain

(D) Amiy Chakravarti




147, TAfds @R &1 o=y fFe e et

"]

K

¥R
(A)vaq%' . (B) ¥R
© '@ (O @

148.

149,

150.

¥ feom T ?

@ Rt @ T

© war @) v
WA, A=A, GO gd e e e
Peft & W) 9w § ?

() ©Tm '

® T -

© =

©) ¥

e w1 4§ i few s @ T W

27
A) 1 (B) 2

© 3 (D) 4

~ {3)5/24/2024/A
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147. Man Singh Tomar is associated with

148.

which singing style ?

.(A) Dhrupad (B) Dhamar
(C) Khyal (D) Tappa
In which city of India is Sangeet

‘Research Academy located ?

- (A) Delhi (B) . Mumbai
" (C) Lucknow (D) Kolkata
Sthayee, Antra, Sanchari and Aabhog are

149.

150.

four parts of which singing style ?

(A)- Khyal

'(B) Thumari

(C) Dhrupad

(D) Hori

Thumari is mainly performed in how

many Angas ?

(a) 1 ® 2

© 3 @4

P.T.O.



91.

92.

93.

. %A

]

x

WEHR B’ uReE @ fRe W W
&g w @ ¢ ?

(A) FRI B) =

(C) W D) @Y
R —— J wEEEl W E
@) T . (@) s
(C) Sufarfir (D) fororafor
T Qe - ';af e
W ¥

@ T

(B) ¥ HEI<

© w3 oS

(D) Wem R

ﬂﬂ' w.............................qﬂ- auﬂ- ﬁ' ST
2 '

(A) WY =
(B) &&=
©) ¥R T

D) = =

(3)5/24/2024/A
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92.

93.

94.

9 A0 (Part IIX)
91.

Scripturist denotes ‘Guru’ Aksharkaal by

which name 7

(A) Kaal (B) Kala

(C) Shastra (D) Laghu
Atitgraha is known b-y ..................
(A) Samapani (B) Avapani

(C) Upari Pani (D) Visham Pani

Carnatic Taals are also known

(A) Sapta Taal

(B) Sapta Suladi

- (C) Shashtha Suladi

(D) Salag Suladi

Bheri falls under.......ccouuivnnns category of -

" instruments.

(A) String instrument
(B) Percussion instrument
(C) Wind instrument

(D) Ideophones



"n

k-

95. FET@ W AUCGT qOl Lo THSR | 95, cvererecererenneee Layakari happens = when
Bt 2 .Jhaptaal is played in Keherwa.
&) o ®) fasrg (A Aad (B). Biaad

© W ) wE (C) Pamgmi (D) Kuaad

96, TR drard qm ¥ fgg gen & | 96- For which beat the?e is no provision of

any sign in Paluskar Taal notation

) fedt fag W WER T R 2

. system ?
A) 1/6 B) 172 ‘
) ®) 12 (&) 1/6 ®) 12
©w O - © 14 ®) 15

97, HAlCH WE B T ael @ 135 T | 97. In Camnatic music seven Taals are

fFE T O 94 § 7 converted into 135 Taals .by which
' - principle 7

(A) M A -

' ‘ (A) Jati Bhed
LI o

B (B) Gati Bhed
- (©) - 5 | (C) Jati-Gati Bhed

(0) 7 K (D) Laghu Bhed -

98, weuye diel &t fewwrt d fwel o=E | 98, Number of beats of Chachhput. Taal in’

0 | : Chitramarg would be :
(A) 8 B) 10 : (A) 8 (B) 10
© 14 ®2 o2

4

(3)8/24/2024/A. ' 33 . P.T.O.




99. ‘s’ fEW TEN WER H HE ST | 99, Which composition is called as ‘Ekkad® 7

(A) Tukda
(A) 3

(B) Gat
(B) ™
© 3 (C) Nauhakka

100. “100° fag fg ar@ &) Sydar ® 2 100. ‘100’ sign denotes which Taal ?

(A) ¥ T . (A) Dhruy Taal
. (B) W3 T , (B) Matha Taal
(O frgE T . *(C) Triput Taal

D) =g ?ﬂﬁ' ™ 8 ' (D) "Atha Taal

101 T WRfYE ® ¥ WEWeR fF9 U9 | 101, In which book is Raag technically

7 affm ? ? described for first time ?
(A) TRz - | @) Natyashastra

B) Teeel : (B) Brihaddeshi }
(C) Wi .' | (C) Sangest Manjusha
@) ¥ A | . '_ . (D) Sangeet Bodh

(3)5/24/2024/A . 34 L e




102.

103.

104.

105.

"5

=

“éfﬁam'ﬁaﬁaﬁﬁﬂm%ﬁaﬁ
oo faem €2
A) 28 (B) 26

(©) 20 @) 15

ﬁaﬁq‘fﬁ-ma%ﬁﬁﬁmaa
¥R M ¥ ?

(A) =R @) W= -

© W (D) == .
‘Tegure’ W fealt sl w1 ave fee
TR ? |
(a) < (®) FE

© wrE @) F

‘R W TM ® wewm @M
2 |

 (A) S

(B) WRRA
(C) HGT

(D) "R

(3)S/24/2024/A
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102. How many characteristics of Vaggeyakara .

" 103.

104,

105.

. (C) Seven

in the Granth ‘Sangeet Ratnakar’ ?

(A) 28 B) 26

© 20 @) 15

How many irﬁportant facts of the Taal
have been considered in the Scriptures ?
(A) Four (B) Five

. (D) Ten

How many Jaties are described in
‘Natyashastra’ ?
(A) Fourteen (B) Sixteen

(Cj Eighteen - (D) Twenty

Who is the author of Granth ‘Bharat
Bhﬁshy_am’ ?

(A) Nanyadev

(B) Shamngciev

(C) Matang

(D) Narad

‘P.T.O.



2

106. 7@ ¥ frws fFm wFRR € 2 106. Which is Nihshabda Kriya in Taal ?
(A) w9  (B) WER . ..(A) Sam (B) Tali
(C) =it (D) —'Gl'éT (C) Khali (D) Laya
107, ‘waend’ 69 3 @ w@ S € ? | 107. Which book is called ‘Saptadhayayi’ 2
(A) STrFe (A) Natyashastra
B) dig THR : (B) Sangeet Makrand
(C) T : W AT | (O Ragg . Bk Adhyayan
(D) Wi T (D) Sangeet Ratnakar
108. 'THe W' & W@H BH § ? 108. Who is the writer of “Tabla Puran’ ?
(A) dfeq o W fag _ | (A) Pandit Chhote Lal Mishra
(B) e W i T (B) Bhagwat Sharan Sharma
(C) . 3% FR WA (C) Arun Kumar Sen
(D) qﬁm foom v fam (D) Pandit Vijay Shankar Mishra
109. f?;Ifl Eﬁ"ﬂ 3 efaHERF o ? 109. The Kinnari 'Veen-a was discovered by :
(&) ®) w (A) Bharat (B) Matang
(C) TR (i)) shfrara (C) Sharangdev (b) Shriniwas
110, & 9rmrEn e @ SN d 72 | 110. Which instrument was played by
Dr. Yogmaya Shukla ?
(A) sigd (B) wEIaS
(A) Flute (B) Pakhawaj
(C) T (D) wwfem (C) Tabla D) . Violin

(3)5/24/2024/A 36
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111. T @ 9ary oo e 3R @d | 111. State the composition whose beginning

e T and ending phrases seems confusing :
@) =& ® @ | @ L (B) Rela’
©) FEI (b)_ T | " (C) Quaida - (D) Gat

12, Y # v S PRI 112. The last syllable used in Rela is :
(A) ggER - " (A) Sayuktakshar
®) =R | ®) Vowel.
© : | © Consonant
(D) sw § § = =m°r | '+ (D) None of the above

13. f59 ™ § W B dW &= fod s | 113. In which Gat three degree of Laya is

I \ | played ?
| (A) WIRR T ' - (A) Manjhcdall- Gat

®) et W T 3 | . ® Tilai Manjhedar Gat
© B m™ ' (C) Tripadi Gat

O) foweet | . (D) Tipalli Gat

114, 798t ® YgR Weifu® Ve AFR H | 114. The smallest expendable composition

ﬁ!ﬁﬂ&ﬂ‘(ﬁm% : _ : 1 - used in Tablais:
A) T ®) T (A) Rela (B) Bant

(C) =i (D) @it ' (C) Ladi (D) Laggi

(3)5/24/2024/A - - 37 T | " P.T.O.
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11.5.3?# TR g awm
BT : | |
.(A)Hﬁ"l?"éﬁlﬁﬁ

®) 7= T A

© safm g1 A
(D)aﬂqﬁéﬁmvsﬂﬁ'
116. T ™ WRH B ? .
(A) aREd T F

(B) wE WET @

© 7 = @
(D)‘enaa"fnmﬁ

117.‘?@'3:3{93%%%:
O few 4
W) wuF T4 o
(&) ®=a ()
(B) ®= (D)
© ¥ @ w )
(D)wiaaﬁ@ﬁ%aﬁ

(3)5/24/2024/A 38

115.

The trend of Theka probably " started

from :

"~ (A) Ancient Times

116.

117.

(B). Middle Age
(C) Modem Era
(D) Co'lonialtl Era
Masitkhani Gat begins from :
(A) Twelveth Matra
(B) Thirteenth Matra
(C) Ninth Matra

(D) Seventh Matra

The word ‘Toda’ is 1'xsed in :
(Iy Sitar

(ID Kathak Dance

(A) Only @

(B) Only (IN)

(C) Both (I) and (II)

(D) None of the above
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x =
ns W s | 118, Sadraisa:
(A) smma ¥ ﬁa:s' gy | | ‘(A)’ Dhrupad c‘ompo.se.d in Jhaptaal
(B) wuawt ﬁ . _ (B)’ Dhamar ;:ohliaosedinJhaptaal
© mﬁ g m ' . (C) Chhotakhyal compt:;sed in Jhaptaal”
| (b) E ¥ frs a:e.—ngqm | ; | - .(b) Badakhyal composed in‘thptgal |
19 T @ =ﬂa 119, oo is known as f.he;e;lement of
R - |- Kathak Dance. .' |
“y ‘(A)-Thaat
,(B)_?I’I%Tl', S (B) Toda
(©) TR S Y (© Tatkar
o W ] o
120, WWWW A W ‘»“Hﬁ 126:A$ per tradition the seque.nce of Aamad
FA w W R :' o _-inKatixakDanceisaﬁer: |
&) R | (A)- Paran
(B) TR F WA .(B) Tatkar . ,-

©@d@@FwR | Q) Toda

© 3 F T | © Thea

t

'(3)8/24/2024/A 39 | P.T.O.
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121, 5 omag ol § @R e @t o | 121. The percussion instruments’ in which

A 8 o, Hef¥ W9 ¥ S ey there was no arrangement for tuning,

Maharishi Bharat considered them us
YHR B GR WA § ?

which type of instruments ?
(A) sTerlT B) ST
(A) Ashtang (B) Upang

© w&m (D) N (C) Pratyang (D) Chaturang

122. ¥ M H WEIGH IEHE HE ¥4 | 122, In which ancient musical text, Rudra

¥ firmr ® 2 : ' . Veena is mentioned for the first time ?
(A) g | '(A) Natyashastra
®) wfiagen | (B Sangeetsudha
I(C) i T 4 ' (C) Sangeet Makrand
(D) Jegavht (D) Briahaddeshi

123. fr=fafeg & ® S oadg 9@ | 123. Which of the following instr-un;ents isa
2 ? ' | _ percussion instrument ? |
(A) -Wﬁw . (B) “EHE™ o | (A) Algoja (B) Jayghanta
(C) aa D) = (C) Kathtaal (b) Panav

124. wr @@ ¥ omfiE G W W | 124. By which name, the modem Dholak was

AW R S OS o1 7 B .- known is the ancient times ?
(A) T (B) W= (A) Panav (B) Patah
(€) sum (D) ggFH (C) Upang (D) Hudukka

(3)5/24/2024/A 40 o
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125. <fgor wRE ¥ *EeE T Ao, ST
W PR AR g WA R S
4 a
(A) eI
®) T
© g
(D) e

_126;-mﬁmﬁﬁﬁ,mﬁﬁm_

| .ﬁﬁﬁ%wﬁﬁmm%?
(4) =@ - @) @

(©) Wt '(D)mﬁﬁl._

127, AT TO B Wy W ?Y wEE:
PR o W@ W WM fEw o
y,

(A)é'a.
®)
(C) TSy
®) @«

125. Which musical instrument is ‘generally

used in temples and on auspicious

occasions in South India ? -
(A) Algoja
(B) Sundari
(C) Flute

(D) Naagswaram

126. Name the instrument which is smaller in

127,

(3)5/24/2024/A - 41

length but similar to Shehanai ?
(A) Sundari (B) Vanshi

(C) Mahuvari (D) Pavika

Which_ peréﬁssion instrument is mainly
used for accompaniment with Manipuri
dance 7

(A) Chenda

(B) Ta‘;ril

(C) Gangira

(D) Khol |

PT.O.
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128. TR A TFOLT £ ‘FITST B W ' .12#. What : is the- nal;le of small-sized
B Ll St 9/ 9 W 8 39 EFIT Fed | instrument which is played along with
g2 ‘ L | _‘.:? e : Nakkara o-rNaga.ll'a?
(Aj = - @® ¥= o | - (A) Tabl, (B) JThil -
(C) = (D) @ | © .th%t . (D) Jhanjh e
129, <fyor sma P AT, q’qaﬁq " gifg 12§: Whiph per)cussion instrument is specially
- ¥ fadw = ﬁj B ST AR - " used, to accompany the Nagaswaram N
i fm W@ § 2 | | . ensemble iﬁ South India';?_ " o -
' (A) am | @ Tl
- (B) TR ' ol @ Nakars
'(‘c)‘i?"ﬂ S -'  \ (C) ' Mridangam
©) w f' ®) Kol
130, frefafem & .'é H?FIHI m W 130. Which among the following is popula¥ | ._
g T:IIEI 2 -? . : - percussion  instruments in Western :
ww | F'
_ o | ~ (A) Harp
- (B) T
J - ' (B) . Trumpet
(C) #fem o | o s © ?attle.
D) TR - (D) Bag-pipper
(31S/24/2024/A o a2
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131, fFe FEHR & RER B AGR' W

X ww .

(&) o
® v o
© T W

132. SN FEHR TH S TEES a&H, TN

maﬁﬁaﬁimﬁrﬁ?
@) T TR
®) === fiE
€) T T

©) s TR

133. ‘<FE T el FQ e W § 2

() W W SR
C® oo P
P —

@) s o
(3)3124/262%&/A |

131.

132.

133.

i ¢ o : -
'Which artist is called as ‘Sitar Ka

Jadugar’ ? c )

(A) Vilayat Khan

(B)- JImdad Khan

(C) Ravi Shankar

(D) Abdul Halim Jafar Khan

]

Whlch artlst was a good Pakhawa_]

player, talented Tabla player and a dancer'

too ?
(A) Nana Panse

(B) Kudau Singh

(C) Pagal Das ‘

D) Ayodhya Prasad.

Who is kriown as “Thirakwa of South’ ?
(A) Palghat Mani Iyer

(B) Vikku Vinayak Ram

(C) Sheikh Daud Khan

43 .

(D) Ahmed Jan Thirakuwa

"P.T.O.
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134, 3w ferefieere ©f & fm w1 0 9W

135.

136.

o ?

(A) I TFeR @
@)hﬁ@‘i‘
(C)aﬁh@ﬁ

(D) SWR =R wEw

IR L p————|

Wi €& ?

(A) wda e
(B) ™ et
(C) 1 T
D) s fie

mwmﬁmm

- i @ T T R wW R

{3)5/24/2024/A

™ ?
(A) W W geEast
'(B) ®R v
© T @

(D) e s

44

134,

What was the name of father of Ustad
Bismillah Khan ?
(A) Ali Akbar Khan

(B) Faiyaz Khan

. (C) Amir Khan

135.

136.

(D) Ustad Paigambar Bakhsh

Pt. Arjun Shejwal is disciple of which

. Pakhawaj player ?

(A) Parwat Singh
(B) Narayan Koli
{C) Nana Panase

(D) Chatrapati Singh

Which singer artist was awarded the
National Award for classical Carnatic

music ?

tA) M. S. Subbalaxmi
(B) Hari Shankar

(C) Pagal Das

(D) Nikhil Ghosh

L4
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Wﬂﬂ'{@?ﬂﬁmﬁ .................. 2

CAm @ R s oW E

138.

139.

140.

(3)5/24/2024/A

(A) TG =R
(B)'a’r%mmm

feq doen aR® ¥ SWR WY G B
w98 ae wel, Ty @ ued ae e
TR AE, 99 W @R ¥ e foed
%VI

A) ok g8 @i

(B) g @

(C) EAmeTh |t

(D) Fewge ferepan

qod WERN ®  HUAH O B
g ? '

(A) faam

(B) werm farrdi

(C) Tos werrSt

(D) w=g WS |
"e-ileg-a’ FEFA N T aNE
¥ gt § 7 _
() SR g (@) Fm o
© TF WA (D) S

137. The tradition of Ustad Munir Khan is

138.

also known by.......oereneee ...name,
(A) Raigarh Gharana

(B) Laliyana Baaz

(C) Hyderabad Gharana

(D). Bombay Gharana

Which Tabla player said this sentence for
Ustad Natthu Khan : “Natthu Khan
Sahab does not play Tabla, he writes
Tabla with golden ink™.

. (A) Amir Hussain Khan

139.

140.

45

(B) Habibuddin Khan

© Mmﬂi Khan

(D) Ahamadjan Thirakwa -

Who was the Kathak Guru of Achchhan
Maharaj ? -
(A) Sitara Devi

(B) Maharaj Bindadin

(C) Birju Maharaj

(D). Lachchhu Mahéraj

Thé program ‘East-Meets-West’ is related
to which Tabla player ? ‘
(A) Zakir Hﬁssain (B) Vikram Ghosh

(C) Chatur Lal (D) Allarakkha

P.T.O.



141, @m-9d g w= R o

(A) @ - (B) =€

© fer D) &g .

142. 59 W A T w1t 9 w7 SEW

T ¥ ?

(A) feestt

(B) FE.

©) s

@) o

KR e -t R dWen §
WFR & | W Fgm 9 2

143.

(A) W @ fvafEeE-s€e
(B) Tg favafrmem-dre

- (C) Ton wHfds @R favafaaeE-
aifeaR

(D) e fegwar i wefaecd-

qE@THh

(3)5/24/2024/A

141.

142,

143.

46

Which is a Khali-Bhari based composition -

?
(A) Paran, (B) Kayda
(C) Tihai (D) Mukhada

In which Gharana Tishra Jati Kayda’s are

mostly played ?

(A) Delhi

(B) Banaras o

(©) Ajarada |

(D) Punjab |

In which institute was Ustad Ahmadjan

Thirakwa appointed as a professor- ?

(A) M. S. University-Baroda

(B) Khairagarh Unive;rsity-Khairagarh _

(C) Raja Man Singh Tomar University -
Gwﬂior :

(D) Bhatkhande Hindusténi. Sangeet

. Mahavidyalaya - Lucknow
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144, 4. SlERY T AP TE@EA % 9 WA | 144. Which Gharana of Pakhavaj did Pandit

F WA HER & ? . Ambadas Pant Agle represent ?
(A) T TR (B) TFF A (A) Nana Panase (B) Kudau Singh

(C) TaferR (D) 7@ (C) Gwalior (D) Nathdwara

145. fF9 WERS ¥ 4. %5& e St @ e/ | 145, Which king gave a respected position to

TER ¥ g we e ? : pandit Kudau Singh in his court ?
(A) S | (A) Maharaja V_ishwanath.Singh |
®) T TR T - (B) Raja Gangadhar Rao

©) # ww fog (C) Shri Jodh Singh

(D) TS war e | ©) Mabaraj Bhawani Singh

146, Ts1 TAufd fie w@es % fRY SRA | 146, Raja Chatrapati Singh represented which

® FAER 9 7 ~ Gharana of Pakhawarj ?
(A) TFT IR | | " (A) Nana Panase |
® T fie o (B) Kudau Singh
© TEm | (© Nahdwar
@) v (D) Punjab
147, @t & f@R ® oA mﬂ % ? | 147. Expansion of Laggi is called
- (A) TS (B) ﬁ—mm (A) Ladant (B) Laggi-Nada |

© @ W (©) Ravish. (D) Bant

(315/24/2024/A 47 . P.T.0.
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1;18. 9w g B T WA g 2 " 148. Who was Guru of Pt. Biru Mishra ?
(A) o= g @ ' ‘ (A) Abid Hussain Khan
(®) @ g o - (B) Wajid Hussain Khan
(C) ] @ (C) Modu Khan
©) SFH e fam ‘ (D) Janski Sahay Mishra
149, TEES ® W H TR g 149.. We find the History clwf'P_akhawaj Gharana
W W A e g1 o ive): T century.
(A) 165 ®) 175 @A) 16t ®) 17t
© 18 (@) 19 : () Isth .' ®) 15th

150, . g HER W Fea fvafmre | 159 In which Institute was Prof. Sudhir Kumar

Saxena employed ?

H wdw g ?
‘ (A) Raja Mansingh Tomar University -
(A) U AMfdE W favafaaeE - ,
: Gwalior
'"Hl T ‘ (B) Banaras Hindu University -
B) T g fvafoeEm - awowt | Varanasi
: C) Maharaja Sayaji Rao University -
© ) (.) araja Sayaji Rao University
. ' Baroda
. (D) Bhatkhande Sangeet University -
(D) wee Wi, faafeacd - TS Lucknow

(3)15/24/2024/A 48 —
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o ) INSTRUCTIONS TO THE CANDIDATES
This Question Booklet is printed in two languag‘es—Hi'ndi and English. Candidates can gelect
any one of the two languages accordmg to their convenience. .
Examinee whose optlonal sub;eet is Music and Percussion, they have to answer 100 questions in

total. There are three parts in the questlon paper Part1is compulsory, in which there are 40

questions—in the order of 51 to 90. Part IT has 60 questions in order of 91 to 150. This part is for
Musie¢ subject and Part IIT has 60 questions in order of 91 to 150. This part is for Percussion

subject. Candidates should note that Part I is compulsory for both Music and Percussion and

Part I and I are for Music or Part I and I are for-Percussion. Examinee should clearly
_mention in the OMR Sheet whether opted Music or Percussion.
Each question has four options. There is only one correct answer to each question. Choose the

- appropriate option and darkenfblacken the correspondmg cu‘cle on the Answer Sheet (OMR Sheet)

with black point pen.

In this examination there are two question pap ers, conswtlng of 150 objective type questions and
each questlon carries 2 marks. Both the question papers and all the questions are compulsory.
Two (2) marks shall be awarded for each correct an'stver. Unanswered question will not be given-

" any marks, There is no provisions for Negative Marking.

“Paper X S General paper (Q. No. 1-50)
Paper IIQueetlon paper on the Subject opted by the examinee (Q. No. 51-150)

No. of pages. coneustmg of this question booklet is indicated over the cover page. Candidates are |

‘advised to ensure that all the pages of Question Booklet are properly printed and binded. Otherwise
they may demand the other Question Booklet of the same set.

Kindly make necessary entries on the Answer Sheet (OMR Sheet) only at the places indicated and

“nowhere else.
Examiinee should do all rough work on the spaces meant for rough work on the pages given in the

. Question Booklet and nowhere else, not even on the Answer Sheet (OMR Sheet)

10:
11.

12,

If there is any sort of mistake either of printing or of factual nature in any questlon, then out of

. the Hindi and English versions of the question, the Hindi version will be treated-as standard one. '

Use of any type of calculator, log table or any type of electronic devices etc. are not allowed:

Use only black ball point pen to mark the answers in the Answer Sheet (OMR Sheet) only after
you are instructed to open the Question Booklet. :

Candidates will leave the Exammatlon Hall only after handing over the Answer Sheet (OMR
Sheet) to'the Invigilator at the end of the examination. -
Before answermg on Answer Sheet (OMR Sheet) ensure to follow the inetruchons gwen
for that.

‘
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