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INSTRUCTIONS TO THE CANDIDATES
1. This Question Booklet is printed in two languages—Hindi and English. Candidates can select any one of the
two languages according to their convenience.
2. Each question has four options. There is only one correct answer to each question. Choose the appropriate
option and darken/blacken the corresponding circle on the Answer Sheet (OMR Sheet) with black point pen.
3. Inthisexamination there are fwo question papers, consisting of 150 ohjective type questions and each question
carries 2 marks. Both the question papers and all the guestions are compulsory. Twe (2) marks shall be
awarded for each correct answer. Unanswered question will not be given any marks. There is ne provisions
for Negative Marking.
Paperl General paper (Q. No. 1-50)
Paper 1l Question paper on the Subject opted by the examinee (Q. No. 51-150)
4. No. of pages consisting of this question booklet is indicated over the cover page. Candidates are advised to
ensure that all the pages of Question Booklet are properly printed and binded. Otherwise they may demand
the other Question Booklet of the same set.
Kindly make necessary entries on the Answer Sheet (OMR Sheet) only at the places indicated and nowhere eise.
Examinee should do all rough work on the spaces meant for rough work on the pages given in the Question
Beoklet and nowhere clse, not even on the Answer Sheet (OMR Sheet).
Ifthere is any sort of mistake either of printing or of factual nature in any question, then out of the Hindi and
English versions of the question, the Hindi version will be treated as standard one.
Use of any type of calculator, log table or any type of electronic devices ete. are not allowed.
Use only black ball point pen to mark the answers in the Answer Sheet (OMR Sheet) only after you are
instructed to open the Question Booklet.
10. Candidates will Jeave the Examination Hall only after handing over the Answer Sheet (OMR Sheet) to the
Invigilator at the end of the examination.
11. Before answering on Answer Sheet (OMR Sheet) ensure to follow the instructions given for that.
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51.

52,

53.

In the living tradition of prehistoric art,
which of the following places is not
mentioned as a major centre of Painted

Caves ?

(A) Mahadev Hills

(B) Raigarh Hills

(C) Jaisalmer

(D) Banda Disrict

The staiuz of the Dancing girl found at

Mohenjo Daro-Harappa is made of which

instal %
(A) Gold (B) Bronze
(C) Silver (D) Iron

Who was the chief deity worshipped
by the people of the Indus Valley
Civilization ?

(A) Pashupati Shiv

(B) Ganesh

(C) Krishan

(D) Ram
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4.

55.

56

57.

The Ajanta caves are the major centre of

which style of Painting ?
(A) Jain (B) Bauddha

(C) Shaiva (D) Vaishray

According to Bharatmuni whe created

the Natyaveda ?
(A) Narada (b) Bharadwaj

{(C) Aatreya (D) Brahma

rrom which Veda were the Abhinayas

tzken in the composition of the
Natyaveda ?
(A) Rigveda (B) Samaveda

(C) Yajurveda (D) Atharvaveda

Which Muni along with his disciples was
appointed by Brahma ji in Natya Prayog
for playing the musical instruments ?

(A) Swati (B) Narada

(C) Vashishtha (D) Vishwamitra

N(3)S/20/2025/A
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58.

59.

60.

To whom did Lord Shiva ask Bharatmuni
to go in order to learn the system of

Angharas ?

(A) Kartikeya
(B) Tandu Muni
(C) Nandi

(D) Ganesh

In the Usha Sukta of the Rigveda, Usha

is compared t¢ whom ?
(A) Do

‘B) Apsara

(C) Nartaki

(D) Natini

From which Apsara, did Arjuna the hero

of the Mahabharata receive dance

training ?

(A) Menaka
(B) Urvashi
(C) Rambha

(D) Sukeshi

N(3)5/20/2025/A
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61.

62.

64.

The traditional name for Nritya-Natya
Yakshagana is :

(A) Bhagavatar Atta

(B) Kodangi

(C) Chauki

(D) Banna

The tribal folk dances are
with :

related

(A) Historiecal

(B) Sringzarik

(C) Relizious and Ethnic

(Y Commercial

Rai’ is a popular Folk Dance of which
region of Madhya Pradesh ?

(A) Nimar (B) Baghel Khand
(C) Malwa (D) Bundel Khand

Which Folk dance is performed in
devotion to folk deity Baba Ram Dev ji

by the people of Kamad caste ?
(A) Pada

(B) Ghumar

(C) Terataali

(D) Kachchi Ghodi
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65.

66.

67.

68.

69.

How many acts are there in Folk Drama

‘Ankiya’ ?

(A) 01 B) 02

(C) 03 (D) 04
‘Kudiattam’ is an ancient drama of which
region 7

(A) Gujarat

(B) Kerala

(C) Karnataka
(D) Andhra Pizdesh

What is

Pengal ¥

onsidered the first Jatra of

)Y Shyam Sundar (B) Shakti

(C) Nateshavara (D) Vidya Sundar

In ‘Tamasha’ the story line progresses
mainly through which form of singing ?

(A) Lavani (B) Dhrupad

(C) Chaiti (D) Kajari

Shri Krishna Sangeet Company is

associated with which folk theatre

tradition ?
(A) Tamasha (B) Bhand Jashna
(C) WNautanki (D) Bhavai

N(3)8/20/2025/A
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70.

71,

72.

Which instrument is played along with

the Chhau dance ?
(A) Timki (B) Tabla

(C) Dhol (D) Pakhe wvai

In which Dharmi does

(he arlist use

objects while perforing Abhinaya ?

(A) Lokdharmi

/B) Natv-dharmi

(7) Nrityadharmi

(D) All of the above

Which Vritti is full of adornment and

soft dance ?

(A) Bharti Vritti

(B) Aarbhati Vritti

(C) Kaishiki Vritti

(D) Satvati Vrtti
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73.

74,

75.

76.

Under which ‘Pravritti’ do the people of

Assam, Bengal, Odisha, Bihar fall ?
(A) Avanti

(B) Panchali

(C) Dakshinatya

(D) Audramagadhi

“Nepathya Rochana Vidhan” comes

under which Abhinaya ?

(A Aaugik (B} Vaachik

(L) Aaharya (D) Satvik

How many Shlokas are there in

‘Dashrupak Granth’ ?

B) 400
(D) 302

(A) 502

(©) 1011

In which chapter of Natyashastra ‘Poorva
Rang Vidhan’ is discussed thoroughly ?
(A) 5° (B) 6

(C) 17 (D) 20
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71.

78.

>,

80.

How many gods of Rangmanch have

been discussed in the third chapter of

Natyashastra ?
(A) 44 (B) 45

(© 51 (D) 105

Description of ‘Chitrabhinaya’ is found

in which chapter of Nalvashastra ?

(A) 23 (B) 24

© 25 (D) 26

How mauay ‘Dhruvas’ used in ‘Poorva
Rang’ ?

(A) 4 B) 5

© 6 ) 7

‘Sangrah’, ‘Karika’ and ‘Nirukta’ are
discussed in which chapter of
Natyashastra ?

(A) 3 ®) 4

(C) 5 (D) 6

N(3)S/20/2025/A
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81.

82.

83.

Aaropwad theory is described by whom ?
(A) Bhatt Shankuk

(B) Bhatta Lollat

(C) Bhatt Nayak

(ID) Abhinava Gupta

Name of the theory deseribed by Abhinava

Gupta as explanation o [Lasa Sutra 7
(A) Arnvkaranvad

) Anumitivad

(C, Abhivyanjanavad

(D) None of the above

Four main rasas given by the Bharat

Muni are :

(A) Shringar, Adbhut, Raudra, Vibhatsa
(B) Hasya, Veer, Raudra, Vibhatsa

(C) Hasya, Adbhut, Raudra, Bhayanaka

(D) Shringar, Veer, Raudra, Vibhatsa

N(3)S/20/2025/A

81.

82.

83.

INER fagla # eren fea amEd
T T T2

() wE THw

(3) Y2 diede

=

(C) W &=

D) s I

W @ R e d e W N
9 wg # oem w W T 2

(A) STTHRTER

(B) swgfafierR

(C) HIVATAER

D) SHH ¥ ¥ wE T

W ® g R W AR T W S
€2
(A) R, I, ¥, v
(B) w&, o9, {g, =Hww
(C) v, ¥gm, %, THE

(D) ¥R, =R, %, ohww

P.T.O.



-

84,

85.

86.

What is the other name of Sanchari

Bhava ?

(A) Vyabhichari Bhava

(B) Sthai Bhava

(C) Uddipan Bhava

(D) Anuchari Bhava

How many tota! uuinber of Bhavas are

proposea by Bharat Muni in the Natya

Shastra 7
(A) 52 (B) 50
(C) 49 (D) 5t

Rasa emerges from which of the

following combinations ?

(A) Vibhava, Anubhava, Vayabhichari

Bhava
(B) Sthai Bhava, Raga, Tala
(C) Nritta, Nritya, Natya

(D) None of the above

N(3)S/20/2025/A
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87. What are the external causes of Rasa | §7. @ fisfy & <@ ST & =1 Hg4

Nishpatti (creation) ? F 0
(A) Bhava (A) 9=
|
(B) Vibhava B) fagm
(C) Anubhava (C) s19=
(D) Stbayi Bhava (D) Tt W=
88. What is the m-in purpuse of art ? 88. won % WeEH W R ey & 9
?

(A) Onlv enter‘ainment e @

(A) HIA TERSH
7Z) Earuing inoney

(B) ¥ SAMI
C, Competition
© p ©) TR
(D) Expression of beauty (D) drd =t st

89. Which element is essential in the | 80, =en =7 iyt o g o =1 THErI

definition of art ? B 2§ ?
(A) Creativity (A) FerTeiem
(B) Science (B) fomm
(C) Mathematics (C) Tt
(D) Sports (D) B

N(3)S/20/2025/A 11 P.T.O.
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90. What

91.

92.

93.

will be described through
Aesthetics 7

(A) Mood

(B) Dance .

(C) Description of aesthe!ical xrerience

through senses

(D) Philosophy

Kikult and Sammi are the dances from :
(A, Baurladesh  (B) Nepal

(C) Afghanistan (D) Pakistan

The classical dances of Myanmar are

collectively known as :
(A) Pwe (B) Khon

(C) Foun Lep {D) Noh

Find the odd one out :
(A) Khon - (B) Ram Thai

(C) Pwe (D) Lakhon

N(3)5/20/2025/A
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94.

95.

96.

97.

Noh is one of the classical dance dramas

of
(A) Cambodia (B) Japan
(C) Indonesia (D) China

‘Kolam> a famous folk dance of

Sri Lanka is a :
(A) Mask Dance
(B) Sword Dance
(CY Dot Dance

(D) Meacock Dance

One of the theatrical dances of Korea
is :
(A) Kandian (B) Pwe

(C) Shoyo (D) Naiandi

One of the important props of Chinese

traditional dance is ‘Sen’ which means :
(A) Sword (B) Fan

(C) Hat (D) Bag

N(3)8/20/2025/A
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98.

99.

100.

Khmer of Cambodia is a :
(A) Folk Dance

(B) Classical Dance

(C) Religious Dance

(D) Court Dance

Choose the one which is not correct ;

(A) No elaboratec  abhinaya is

performed.

(B) Deccrative body movements are

Jsed.

(C} No story telling is used in

dance.

(D) Playing of Gammelon is used.

One of the most popular Philippine

dances Tinikling is a :
(A) Sword Dance

(B) Mask Dance

(C) Handkerchief Dance

(D) Bamboo Dance

N(3)5/20/2025/A
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101, ‘Malvikagnimitram’ a Sanskrit drama is

authored by whom ?
(A) Bhasa (B) Shudraka

(C) Kalidasa (D) Ashwaghosha

102, If two Sarpashirsha Hastas ar¢ rlaced on
the opposite shouldcic, tha! Hasta is
known by wlich namc according to

Natyashastra ?
(A) Swastiia

(R) Gajadanta
(C) Avahittha

(D) Vardhaman

103. What is Apasrita ?
(A) Karana
(B) Hasta Prachara
(C) Parshwakarma

(D) Angahara

N(3)8/20/2025/A

101. ‘Hafafiey 9&5a 9% 59 5N

fomn war & 2
(A) W@ B) P
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104. What is

105.

106.

Sambhranta according to

Natyashastra ?
(A) Vyabhichari Bhava
(B) Angahara
(C) Mandala

(D) Chari

What is the segucnce of Gangavatarana
Kavana 7

(A) 35

B) 49

(C) 10}

(D) 108

How many types of Shirobheda (Head
Movements) are there according to
Abhinaya Darpan ?
(A) 8 B 9

©) 10 D) 11

N(3)S/20/2025/A
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107.

108.

109.

| e

Which hand gestures are used to depict
Shani Hasta according to Abhinaya
Darpan ?

(A) Trishula in left, Shikhara in right
(B) Shikhara in left, Trishula in right
(C) Shikhara in left, Pataka in righi

(D) Pataka in left, Trishul2 in right

According to [Tatyashastra, when two
Shukatuida Hastas are placed on the
sicst beni downwards, what is that Hasta

koown as 7

(A) Talamukha (B) Vardhamana

(C) Avahittha (D) Lalita

According to Natyashastra, what is
Mrigapluta ?

(A) Karana

(B) Akasha Chari

(C) Angahara

(D) Mandala

N(3)S/20/2025/A
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110. How many types of Abhisarika Nayika

are there based on time ?

(A) 8 (B) 7

© 5 ©) 3

111. Tillana is performes in whica of the

following ?

(A) Kathak

(R) [athakah

(2) Oddisi (Odissi)

(D) Bharatanatyam

112, Pung instrument is used in which of the

following ?

(A} Bharatanatyam

(B) Manipuri

(C) Chhau

(D) Kathakali
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110. 999 & 3MYUR | IR a5

111.

fae 9 89 € ?
(A) 8 (B) 7
(C© 5 D) 3

foeam o § frud d@ § 2

(A) YU

(B) Hwalt

(C) enfedh

(D) WaTEaH

112. 97 arEs w9 9 frad wam fear s

%2

(A) ST
(B) =foTgd
©) s

(D) HuhTt
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113. Match List-I with List-1I :

List-I List-11
(a) Kathak (i) Mridangam
(b) Bharatanatyam (ii) Tabla
(c) Kathakali (iii) Mukhvecne
(d) Kuchipudi (iv) Chenda
Codﬁs:

@ © © @
(A) ) D (v (i)
Y @) @ 3 @Gv)
© @@ @ @) (i)
D) @ G@v (i) (@)

114. Which instrument is played in Kathakali

dance form ?
(A) Nagma
(B) Chenda
(C) Manjira

(D) Pung

N(3)S/20/2025/A
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13. = =1 = § faem sie

(a) =Y

(b) WaTEIH

(c) e

@ BT

(@)
a) @
(B) (i)
(©) (i)

D O

114. Fowelt 57 Vet o BT o dF TS

s ® 7
(A) T
(B) =
(C) =

(D) I

(b)
(i)
(D)
(¥
(iv)

) (d
(v) (i)
(i) @)
(v)  (iii)
(i) (i)

P.T.O.
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115. Which of the following Muslim rulers is

known for his valuable contribution in

Kathak Dance ?
(A) Aurangzeb
(B) Shah Jahan
(C) Humayun

(D) Wajid Ali Shah

116€. Devdosic are known by which name in

(e temples of Odisha ?
(A) Mahari (B) Devadasi

(C) Nartaki (D) Artist

117. Which Vritti is used in Mohiniattam ?
(A) Bharti Vritti
(B) Kaishiki Vritti
(C) Saatvati Vritti

(D) Arabhati Vritti
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115. frafafen & o fFa qoomm v @

116.

117.

mmﬁﬂmwwé
fu < s ® 2

(A) dmE

(B) et

© T

(D) o= o=t W’

sifgen & #fw § aafedl  frw W
¥ WA S € 2

(A) werd (B) awdt

(C) = (D) FHAER

Tfiftergn & HFAR G 1 =T S 2 2
(A) st gfa
®) S o
(©) Wt fa

(D) smadt If
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118. “Sapta Suladi’® Taal is related to which

Taal system ?

{A) North Indian Taal System

(B) South Indian Taal System

(C) North-South Indian Taal Systcm

(D) None of the above

119. Which of the lollowing is related with

Jagannath Puil ?
(A) Swdas
(Y Tulsidas

(C) Jaydev

(D) Shankardev

120. Which Guru founded Kalakshetra ?
(A) Madame Menaka
(B) Vallathol Narayana Menon

(C) Rukmini Devi Arundale

(D) Yamini Krishna Murthy

N(3)8/20/2025/A
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118. ‘goge’ @ &1 Ty fRe @ usf

TR ?

(A) T 9T T TSha
(B) < T wsf
(é)w—afwwnﬁamawﬁ
(D) 3w o ¥ wE T

frafafen d ¥ femw o=y w1y
[wa g2

119.

(A) YE™
(B) ToRi=™
(C) wH=_a
(D)Yfﬁ
120. Feng H1 oW few R A w2
(A) Hew e
(B) TEdEdd ARET HEA
(C) TfFul <&t srevw

(D) =t FowG
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121.

122.

123.

The Kathak Choreographer who

pioneered ensemble works and was

awarded Padmavibhushan in 2025 was :
(A) Pandit Birju Maharaj

(B) Kumudini Lakhia

(C) Shovana Narayar

(D) Uma Sharma

The visiorary who siarted the Kuchipudi

art academy i Chennai was :

(A) Shooha Naidu

(') Anuradha Jonnalagadda

(C) Vedantam Lakshmi Narayana Sastri

(D) Vempati Chinna Satyam

Which ancient Indian dance text was
inscribed in the UN Memory of the

World Register 7

(A) Natya Shastra

(B) Abhinaya Darpana
(C) Rigveda

(D) Shaiva Texts
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121.
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123.

ys FETR fER anfes w@ @
digi Som IR 2025 ¥ wgmiaqEm @
ymmwag ....................... 9}/’¢ﬂ|

(A) 9 fos MR

(B) FAf e

(C) ¥haa1 AR

(D) A1 ¥

IR A HUAE AR TEEH Y FH
aw e e 9

(A) wist =g

(B) U merTEg]

(C) o=y @&+ AR st

(D) amfd fo1 9@y

W W T e () R W

T (UN) BHf &% g oed doret |
aﬁﬁme’ag ................... % |

(A) rIARA
(B) sfwr 4o
(C) =]

(D) ¥ vy
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124. The fusion of Kathak with which other
European dance has seen through

collaborations their synthesis on stage in

terms of rhythm and technique ?
(A) Tap dance

(B) Hip hop

(C) Flamenc

(D) Salsa

12Z. Which Choreographer’s work
encompassed an exploration of breath,
feminity and the power of the female
body in her work of using the form of

Bharatanatyam ?

(A) Chandralekha

(B) Shobhana Chandrakumar
(C) Rukmini Devi

(D) Padma Subramanyam
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124. %% # fre o= it @ =+

125.

W d@ AR e @ wed § e W

e ® WEH 4 HeeWu SEr T

72
(A) 39 3™

(B) few =g

(C) o

(D) wew

SH HIERMF 1 AH e e @M
H 9y % e § 94, Ta R
Tigen IR A i G Wi 9@t ?
(A) =

(B) ¥ <EHAR

(C) =il <

(D) W= geHeEy
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126.

127.

128.

‘Natanam adinar’ (Siva danced) a dance

composition by Meenakshi Sunderam

Pillai was first performed and

popularised by which male dancer ?
{A) Mavin Khoo

(B) Uday Shankar

(C) Bharat Sharma

(D) Ram Gope

Which dance was first taught at Tagore’s

Shantiniketan after he had seen its

inspiring performance at Sylhet ?
() Kathakali

(B) Mohiniattam

(C) Kandyan

(D) Manipuri dance

‘Bhoomika’ was an independent dance

group formed by :
(A) Maya Rao

(B) Narendra Sharma
(C) Bharat Sharma

(D) Rajendra Gangani
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‘e, aife’ (Rig A F= Twan) el

Heu freerd g T @ 7 @ o,
Y Teelt SR fRg Ew we 3 W
foF AR Wt SR ?

(A) w7
(B) I Wl
(C) wRa i
(D) T U
TR # wiefedd § o8 S T oA

o0 foeree d 39 NUREE WYH <@
F 9% 99 ved foemr T e ?

(A) FerwEdt

(B) wiferitereeq

(©) iea

(D) W T

‘gfvE’ T @A T GgE a1 Tt
e IEd
(&) W T

(B) T&x

(C) wa wHi

(D) TS T
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129. If Khajuraho Dance festival is organized

130.

by Madhya Pradesh government,

Konark Dance festival is conducted

by..ccreernnenn government.

{A) Jharkhand

(B) Odisha

{C) West Beial

(DY Analira Tradesh

"he protection and promotion of folk and
tribal arts of different parts of the country
is taken up by..ccvvevevnneene under Ministry

of Culture.

(A) CCRT

(B) State Sangeet Natak Academy

(C) Central Sangeet Natak Academy

(D) Zonal Cultural Centres
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129. 4f% TRl T AEHd " WU R

130.

25

B oG fRar s &, @ s I
TRwe fed TR U defea fR S
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(A) ¥RES

(B) shfewm

(C) wfram =T

(D) sy W

& fafim el o A sl SR
Fenell w oW &R dadw gl

TIeE & ded o g fer <

(A) HLELAmE.
(B) 9 wig Aew 3ThIEH!
(C) Hsm g Te® TERH

(D) &\ diwpfos o5
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131.

132.

133.

N(3)S/20/2025/A

Rudolf Steiner’s therapeutic method is

known for having what kind of basis ?
(A) Cultural and Social

(B) Philosophical and Spiritual

(C) Scientific and Medica'

(D) Technical and Mechanieal

The early developruent of Modern Dance
therapy 1novement was based on the

principles cstablished by :

(A; Maitha Graham

(B) Rudolf Laban

(C) Merce Cunnigham

(D) Mary Vigman

In the 1950s, Veronica Sherborne used
I.aban-based therapy with ;

{A) School Children

(B) Classical Dancers

(C) Psychiatric Patients

(D) Athletes
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131.

132

133.

TEEE WR B NIfF IS fFE TR
F YR W anHRd § 2

(A) Wigh SR Wl
(B) Wi iR anenfemes
(C) duf SR Tafecdty
(D) Tt S it

Afed T 4l gade w1 wifve fawm
s fogial W emanfig en ?

(A) gl TEH

(B) ¥EIF @A

(C) =4 =fem

(D) "% formm

STl WA 4 1950 § fFE TR @
TS H WY TEH omuf@ SRdt W
IqEm faar 2

(A) & & %

(B) ™ T

(C) wasts it

(D) faemet
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134.

135.

136,

N(3)S/20/2025/A

What is the fundamental concept of

Dance Movement Therapy (DMT) ?
(A) Mind and body are separate.
(B) Mind is superior to body.

(C) Mind and body are insepalle.

(D) Body controls the rind.

What example was set by Rai Umanath
Bali ?

(A) By opening a Kathak School.

(b) By icaching Kathak to their son.

(C) By sending their daughters to

Kathak class.

(D) By organizing music conferences.

According to Sushila Mitra how 1is

Pt. Bhatkhande described ?

(A) Farsighted and clever person
(B) Very strict teacher

(C) Artist with modern ideas

(D) Anti dance
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134, 3@ WEa= K0t () w ogw

135.

136.

fogl@ a7 ® 7

(A) ¥ 3R TR T |
(B)ﬁamﬁtﬂa‘wr%l

(C) T IR TR favsy € |

(D) WR T & et = ? )
TF IHAY S0 A HIE ISR W
foar 2

(A) Fuax fouea g |

(B) ST W W HUH oL |

(C) sl afedil w wuw wASH A
TR

(D) ia Te TS &% |
whenr o & &g9R, 4 9@@e &l
%41 e s @ ¥ ?

(A) FEie 3R =g =t

(B) o @eR foarw

(€) gfe oo’ 9 HAHR

(D) T ferelt
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137. What important work did Mohanrao

138

139.

Shankar Kalayanpurkar do for the

students of Marris college ?

(A) Created a new style of Kathak

dance
B)

Developed the fust sysfematic

Kathak dance curriculum
Invented musical instruments

©
(D)

Toanglit classical singing

until which year did Pt. Mohanrao serve

2t Bhatkhande Hindustani Sangeet
Mahavidyalaya ?

(A) 1960 (B) 1965

© 1971 (D) 1980

What position did Mohanrao ji hold at

the Kathak Kendra in Delhi ?
(A) Instructor

(B) Director

(C) Assistant Professor

(D) President
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137.

138.

139.

AETE TR FEUGERT A A wie

® fomiEe & fo s Teayl we

fermn 2

(A) T9F TG = T/ Vel W

(B) ween YR FUF oI rmm
TR T

(C) witq awerf =g

(D) wred TR &t s S

4 AewE 4 wee fegmEl @i

mefaaed § f&9 99 % 9O WA

@ ?

(A) 1960 (B) 1965
©) 1971 (D) 1980
AemE st 4 fooell & Fud wR W

P = W oder & oeft ?
(&) wikees

B) e

(C) werEw sTad

(D) IEay




140. ‘Blueprint’ prepared by Mohanrao was

related to which field ?

(A) Institutionalized education system of

Kathak Dance
{B) Folk Dance Training
(C) Dance Costume Making

(D) Sound Tecluique Truining

. “The Academic Royale de Dance” was

establisiiad in the year 1661 by :
\) Louis XVI (B) Henery I

(C) NicholasII (D) Louis XIV

. The young dancers who dance in a group

in a Ballet performance are referred to as :
(A) Coryphees

(B) Corps de Ballet

(C) Soloist

(D) Prima Ballerina

~
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140. AT St g §@AR fEn T sy

foq7 &3 o wafug o 2
(A) BUF TE HI GEAT™ ey

JoTTeit
(B) WIHT e

(C) T aAwgw fmpm

(D) @EfF e e

141, ‘‘toeht v € o'’ # <IN 9y

1661 & foras U &t T et ?

(A) T XVI B) & I

C) feema I D) @ XIV

142. 597 W9 4w ¥ T &9 9 T

R F T B T R 2
(A) THIRFT

(B) =g & I

(C) Hreirgee

(D) WEm S
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143.

.44,

A modern dancer whose performances
were described as ‘an orgy of colour’

was !

(A) Isadora Duncan
(B) Loie Fuller
(&) Anna Paviova

(DY Ruw St. venis

The underiying tensions and unhappiness
of her home country during the inter-
war years was reflected in which

dancer’s work ?

(A) Martha Graham
(B) Isadora Duncan
(C) Mary Wigman

(D) Trisha Brown
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143.

144.

T MgfTE e faEe wReE & T
&7 i’ el T W o

(A) TR S

(B) @i el

(C) 11 yEErEn

(D) ®u de 2™

IRR-GG & T ® I I [ W
% srafifed @@ R 5@ fRw Tde!
% wE A ofEf| g 9 2

(A) ol TEw

(B) TWREN THA

©) T foms
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145.

146.

147.

The body was allowed to follow the
natural ebb and flow of breathing in its

dance movements in the works of :

(A) Doris Humphrey

(B) Isadora Duncan

(C) Mary Wigman

(D) Martha Graham

‘Petrouchka’ and ‘Los Sylphides’ were
dynamic hallets of which choreographer ?
(A Micliel Fokine (B) Diaghileff

(C) Nijinsky (D) Balanchine

One of the earliest pioneers of Indian
modern dance, who used European
theatrical techniques with Indian classical

and folk dances was :
(A) Uday Shankar
(B) Mamta Shankar
(C) Rukmini Devi

(D) Ragini Devi
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wafis TR-wEE SR T e @t
ST FA h TN S NS et |
(A) sifE &

(B) TWEN A

(C) T fami

(D) wui WY

‘“YoEs' @R ‘AW wewned' fwg
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(A) e @i (B) sEific®
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(A) ]9 ¥

(B) THa i
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148. A western modern dancer who initially

used orientalist themes in her dance

productions was :
(A) Anna Pavlova
(B) Ruth St. Denis
(C) Simkie
(D) La Meri
149. What aspect of stage craft has been a

maior coniribution of the west on the

Indian J2nce proscenium 7
(£) Costume

(B) Make-up

(C) Light design

(D) Sound

150. ‘Ballet d action’ was coined by :
(A) Martha Graham
(B) Isadora Duncon
{C) Noverre

(D) Ted Shawn
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@ T & foag sme
(SPACE FOR ROT/GH WORK)
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T & & faw e
(SPACE FOR ROUGH WORK)



